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Onbra Jlncewkosa | Olga Lisenkova

XIX MexayHapoaHbli PecTnBanb UCKYCCTB «ApPT-HOSOPbY
noceaweH TeopuecTBy MoranHeca bpamca, nma KoToporo

Hepa3pbIBHO CBsi3aHO C BeHow.

B pamkax ®ectmBana B 3anax [ocygapCTBEHHONO MHCTUTY-
Ta ncKyccTBO3HaHMsa ranepes ACTV npoBoAWT BbICTaBKY
«MockBa - BeHa - MockBsa. BeHckue BneuatieHus». 3710
MMMpPecbOoHbl CBOEOHPA3HOIo XMBOMUCHOIO KBUHTETA, «CO-
NNCTaMM» KOTOPOrO CTann WM3BECTHble XYAOXHUKM Anna
BenuHa, CeeTnaHa JlaHwakoBa, Jlto6oBb JlecoxmnHa, Onbra
JIncenkoBa n AnekcaHap [lparoBoi — yuyacTHUKM 6o0nb-
LIOr0 MEeX[YHapofHOro npoekTta «Ascmpus 21a3amu co-
BpemeHHbIX pocculickux macmepos xusonucu» / «Osterreich
— aus dem Blickwinkel russischer zeitgenoessischen Meister der
Malerei», kKOTOPbIVi Hauancs ABa roga Hasag no UHULMATHBE

ranepev Annbpyc.

DKcroHeHTbl kpyra ranepen ACTW — TBopueckne MHANBK-
[lyanbHOCTH, KaX/bl CO CBOMM MOYEPKOM, CTUNIEM, BUE-
HVMEM 1 MMpooLLYyLLeHVeM. [1ns KaXKAoro 13 HMUx npuobpe-
TEHHbIV B BeHe 1 B aBCTPUNCKMX ANbNax MAEH3PHbIN OMNbIT
CTan CTUMY/IOM K CO3[aHMIO XKMBOMUCHbIX W rpacdmyeckmnx
NpPOV3BEAEHNI, B KOTOPbIX OHW BbIPa3uUIN — 1 CyMenn nepe-
[laTb 3pUTENIAM — CBOE OYapPOBaHME My3blKallbHOM U Xy[0Ke-
CTBEHHOW cTonuLel EBponbl, NpMpOAHbIMK NaHALWwadTamum

AscTpun.

B >KMBOMMCHOM KBWMHTETE BCE — COMMCTBI, ¥ KaXA0ro cBos
napTus, Kaxxabl nokasblBaeT «CBOHO» BeHy m «cBoto» AB-
CTputo. B 3TOM — rnaBHas TBopueckas COCTaBSIOLLAS SKC-
nos3ununn, npegnaraemoi roctsam OectrBans «ApT-HOS6pb».
Ham BaXkHO MoOkKa3aTb, HACKONbKO pa3HbiM 1 pa3HOOBPA3-
HbIM MOXeT ObiTb BMAEHWE W ero BOM/IOLLEHWE: OT AUC-
KpeTHO-(pparMeHTapHOro [0 KOHKPeTHO-0600LeHHoro.
Kaxkgbln no-ceoemy BONMOLLLAET B CBOMX MPOU3BEAEHUSAX U
NPOCTPaHCTBEHHO-BPEMEHHbIE COOTHOLLEHMWS: OT CUHOMMU-
HYTHOM drKcaLMmM NPONCXOASLLEro 30ech U celiyac [o non-

HOro oTKasa oT hic et nunc.

BeHa v ABCTpus npeacTaBieHbl UMEHHO TakMMU, KaKUMU NX
YBUAEMN NCTUHHO XYA0XECTBEHHbIE HaTypbl, Ybe 3pUTeNb-
HO-3MOLMOHaNbHOE BOCMNpUsTME 060CTpeHO, Kak abcontoT-
HbIV CNyX y My3blKaHTa. OnbsHeHHble Npa3gHUYHOM BeHol,
B KOTOPOW apXMTeKTypa — MOUCTUHE My3blKa B KAMHE, «U3He-
>KEHHbIe», MO BblpaXkKeHMo MaHaenbLITama, «/1ackon cBeTa»
AnbMUIACKMNX rop, XYA0XHUKM-KUBOMMCLbI Lan BOJIO CBOE-
My He3aypsAHOMY KOOPUCTUYECKOMY TEMNEPaMEHTY, a Xy-
LOXKHUKN-TPaUKK, KadKeTCs, He NMOoCreBany 3a ABUXKEHVEM

PyKW, MOCNYLLIHOM X BOCXMLLEHHOMY B3rNsay.

«BEHCKUI XXMBOMUCHBIN KBUHTET» — KBUHTICCEHLMS obpa-
3a BeHbl 1 ABCTpuM, 06pasa, pa3oXKeHHOro Ha MnsTb COMu-
pytoLMX Menoanin. Bmecte ¢ Tem 3TO NpeBbO SKCMO3MLMK,
npeAHa3HauyeHHOW AN Mokasa WCKyLleHHol nybnuke as-

CTPUICKOM CTONMLbI B KOHLE 2013 roaa.



The 19th International Arts Festival “Art-November” is
dedicated to Johannes Brahms, whose oeuvre and name are

inextricably connected to Vienna.

As part of the Festival, ASTI Gallery is hosting its “Moscow-
Vienna-Moscow. Impressions of Vienna” exhibition in the halls
of the State Institute of Art Sciences. These impressions are
brought to us by a unique quintet of well-known artists - the
“soloists”, Alla Bedina, Svetlana Lanshakova, Lyubov Lesokhina,
Olga Lisenkova and Alexander Dragovoy, are all participants
in the ambitious international project “Austria through the
Eyes of Contemporary Russian Artists” (Osterreich — aus dem
Blickwinkel russischer zeitgenoessischen Meister der Malerei),

which was launched two years ago by the ALLRUS Gallery.

Each of our exhibitors - artists of the ASTI Gallery circle - has
a distinctive artistic personality, a signature style, as well as
unique vision and world view. For all of them, the experience
of working en plein air in Vienna and the Austrian Alps became
an inspiration to create paintings and drawings through which
they express (and communicate to the viewer) their delight in
the enchanting musical and artistic capital of Europe, and the

surrounding landscapes of Austria.

In this quintet of artists, everyone is a soloist, everyone
carries his or her own tune, and everyone shows us her or
his “own”, “personal” Vienna and Austria. This is the core
creative component of the exhibition which we present to
the guests of the “Art-November” festival. It is important to
us to show how different and diverse artistic concepts and
their implementations can be, ranging from the discrete and
fragmented to the concrete and generalized. Each artist has
a unique way of representing space-time correlations - from
capturing the fleeting moment in time to complete rejection of

hic et nunc.

The viewer sees Vienna and Austria precisely through the eyes
of these truly creative individuals, whose visual and emotional
perception is sharpened, like the hearing of a musician with
a perfect pitch. Intoxicated with the joyous Vienna, with its
architecture, so justly compared to music set in stone, and to
use Mandelstam’s words, “pampered by the music of light”
in the Alps, the painters gave free reign to their remarkable
passion for colour, while the graphic artists seemed unable
to keep up with the motion of their uninhibited hand, as it

submits to their admiring gaze.

“The Vienna Quintet of Artists” gives us the quintessential
image of Vienna and Austria, the image which is laid out in five
separate solo melodies. At the same time, it is a preview of a
large exhibition to be presented to the sophisticated Viennese

public at the end of 2013.

CE30H BPAMCA
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Ceetnana JlaHwakosa | Svetlana Lanshakova
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Anexcangp aparosoit | Alexsander Dragovoy
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JIOBOBb
JIECOXVHA

LUBQOV
LESOKHINA

AKBAPEJIb/WATERCOLOUR

COBCEM HE TOT TAUHCTBEHHbIN XYO0XKHWNK,
N3B0PO3AMBLUNA TOO®MAHOBLI CHbI, —

N3 TOW LANEKOW U Yy>XOW BECHbI

MHE 4YOUTCA CMUPEHHbBIN MNOOOPOXHUK.
IT'S NOT AT ALL THAT MYSTERIOUS PAINTER,
WHO FURROWED HOFFMANN'S DREAMS, -

OF THAT DISTANT AND FOREIGN SPRING

IT SEEMS | SEE AHUMBLE PLANTAIN.

AHHA AXMATOBA
ANNA AKHMATOVA

M3 BeHCKMX WM 3anbLbyprckmMx MAEHSPHbIX CEaHCOB CMO-
XKNNCS akBapenbHbIi LuKkn paboT Jltobosn JlecoxmHoi. M3
«Yy>KOro» aBCTPUICKOro eTa oHa npueesna B MockBy obas-
HMe BEHCKMX MapKOB, a M3 aBCTPUMCKOM 3UMbl — CKa30UHbIN
«MepnamyTpoBbiin 3anbubypr». Ei yganucb U «CMUpeH-
HbIM», CKPOMHbIV Capal B aBCTPUINCKOW AepeBHeE, 1 Cafi0BO-
napkoBble aHcambnu. A BMneyaTnALWMA NUPLLECTBEHHO-
POCKOLLHbIM HaTopmopT «LLeapocTb ABCTpUM», ByKBanbHO
3acTaBfseT oWy TuTb BeHy Ha BKyC 1 Ha 3anax, CToNb macTep-
cku JlecoxrHa Bocco3aana cafioBble po3bl v PPYKTbI, U K HUM

- 6okan npekpacHoro 6esnoro Bu1Ha 13 Baxay.

It was her work en plein air in Vienna and Salzburg that grew
into Lyubov Lesokhina’s series of watercolour paintings. From
the “foreign” Austrian summer she took home to Moscow the
charm of Viennese parks, and from Austrian winter - the fairy-
tale “Pearly Salzburg”. Her images of a “humble”, modest shed
in the Austrian countryside and landscape park ensembles are
equally winning. Lesokhina’s impressive feast-like, luxurious
still-life “Austria’s Bounty” literally makes the viewer feel like
he can “taste” Vienna and smell its aromas, so masterfully did
the artist recreate the garden roses and the fruit - and the

glass of magnificent Wachau white wine to go with them.

FpuHumHr. 2011. Bymara, aksapens. 31 x 41 | Grinzing. 2011. Watercolour on paper. 31 x 41 cm
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LUEHGpPYHH. 2011. Bymara, aksapesb. 31 x 31| Schoenbrunn. 2011. Watercolour on paper. 31 x 31 cm

Cepaue BeHnbl. 2011. bBymara, aksapenb. 31 x 41 | The Heart of Vienna. 2011. Watercolour on paper. 31 x 41 cm
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Fa6cbypru. NaHopama BeHbl. 2011. bymara, nactens. 65 x 50 cm | The Habsburgs. Panoramic View of Vienna. 2011. Pastel on paper. 65 x 50 cm

AJIJTIA BEAVHA
ALLA BEDINA

FPA®OUKA/GRAPHIC

KAK CBETOTEHU
MYYEHUK PEMBPAHAT,

A TJTYBOKO YLLEN

B HEMEIOLLEE BPEMA...
LIKE REMBRANDT,
CHIAROSCURO'S MARTYR,
I'VE GONE DEEP INTO
TIME'S NUMBNESS...

oCMN MAHOENBWTAM
OSIP MANDELSTAM

TpunTtux Bena
(Bapokko). 2011

Bymara, nactenb. 86 x 35
Triptych Vienna
(Baroque). 2011

Pastel on paper.86 x35cm
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Fa6cbypru. LIEHGpyHH. 2011. Bymara, nactenb. 65 x 50 | The Habsburgs. Schoenbrunn. 2011. Pastel on paper. 65 x 50 cm

B cBOMX paboTax Ha BEHCKYHO TEMy BCIEf 3@ MO3TOM «YyLLa
B Hemetolee Bpemsa» Anna beanHa. XyaoKHUK MHTeNNeK-
TyanbHOW MHTYUUMM N U3OLLPEHHON (aHTa3nm oHa C ner-
KOCTbKO OCTAB/ISKOT M03afM HacTosillee, uTobbl BOCCO34aTh

yapytoLLyto aTmocdepy npotusioro — BeHy labcbypros.

Anna bepgrHa genaet 3TO M3SLHO, C TON TONMKOM MPOHWMU,
KOTOpas W 3acTaB/isieT 3pUTens OTHOCUTLCH BCEpbe3 K ee
nepcoHaxam. Mpadurueckmii TpunTmx «BeHa. MopepH. ba-

POKKO. [oTmka» Kak TPW TOYUKN Hafg iBee A€TalbHOM W yB-

NieKkaTesibHOM paccKkase 06 APXUTEKTYPHbIX LOMWHAHTaX aB-

CTPUNCKON CTOMNLbI.

Alla Bedina followed the poet “into time’s numbness” when
she painted Vienna. An artist of intellectual intuition and
sophisticated imagination, she easily leaves the present behind
in order to recreate the enchanting atmosphere of the past —
that of the Vienna of the Habsburgs.

|
i

Bedina does so gracefully, with just a touch of irony, which

TpunTtux Bena

(MogepH). 2011

AT LIEY

is exactly what makes the viewer take her characters quite

. - . Bywara, 86x35
seriously. Her graphic triptych “Vienna: Moderne. Baroque. yrare. macTene Bo
Triptych Vienna

Gothic.” is like three dotted “I”s in her detailed and fascinating (Moderne]. 2011

account of Vienna’s dominant architectural notes. Pastel on paper. 86 x 35 cm
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OJIbl'A
JIMCEHKOBA
OLGA
LISENKOVA

FPA®UKA/GRAPHIC

BeHckuit cTunb 4. bymara, nactens. 50 x 65 | Viennese Style 4. Pastel on paper. 504 65 cm.

B BEJIbBELEPE Mbl B HETBEPT,
NATHALY NPOBOAWNM B MEHE

HO B ObbATbA BEJIbBEEPA

HAC YETBEPI BEPHET OMATb.
THURSDAY WE ARE IN BELVEDERE,
FRIDAY WE SPEND IN JENA

BUT THURSDAY TAKES US BACK
INTO BELVEDERE'S ARMS.

MOTAHHTETE
JOHANN GOETHE




CnoBHO nofxeaTbiBasi Becenoe HacTpoeHuve lete, Onbra
JlnceHkoBa nuLeT coBpeMeHHbIn benbBenep: OXANMBLIN
[eHb OKpalleH oLlylleHnem MNpasiHUUYHOro HacTpoeHMs,
CO3/1aBa€MOro BCMOMOXaMM KPACHOro LiBeTa, KpacCHbIMM
pecdnekcamu Ha MOKpoMm acdanbre, KpaCHbIM 30HTOM UAY-
el Ha 3puTens noceTUTenbHNULbI My3es... benbBegep Bxo-
[OWT B ceputo paboT, Ha3BaHHbIX «BeHCKMiA cTuib» — TeTpa-
NTUX, peLUeHHbI B O4HON LIBETOBOM raMMe C SMOLMOHasb-
HOWM [OMMWHaAHTOM KpacHoro. HeyTomunmasi nyTellecTBeH-

HWMLUa, MaCTep >XaHPOBbIX CLiEH JlnceHkoBa Be3fe CTapaeTc4

YNOBUTb, Ka3anocb Obl, HEYNOBUMOE — XapaKTep, MaHepy u

CTUNb NnoBeaeHnAa BCTPETUBLLUKMXCA en Ha nyTn nropen: BCTpe-

TUBLUMXCA CNTOBHO nMocne go>xgsa B Eeanenepe B UETBEPT.

CE30H BPAMCA
THE BRAHMS SEASON

Olga Lisenkova paints the present-day Belvedere as if she has
taken up Goethe’s joyous mood: a rainy day is imbued with a
festive feeling, brought about by splashes of red banners, red
reflections on the wet asphalt, a red umbrella carried by a
museum visitor, walking in the viewer’s direction... “Belvedere”
belongs to a series of paintings the artist called “Viennese
Style”; the four works share the same colour scheme, with
red being expressively dominant. A tireless traveller and a
master of genre painting, Lisenkova is always trying to capture
the seemingly elusive - the character, the manner, and the
behavioural style of people she comes across, like those in

Belvedere ... on Thursday, be it a sunny or a rainy day.
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Anbnbl. Bup Ha ropy N. 2012. TonnpoBaHHas 6ymara, kapanaaw. 35 x 50 cm | The Alps. View on the Mountain N. 2012. Pencil on tinted paper. 35 x 50 cm

ANNEKCAHLP IPATOBOV
ALEXANDER DRAGOVOY

XXNBOMUCHb U TPAOUKA/PAINTING & DRAWING

\ I :

Anbnbl. Fopbl v foMa. 2012. TonuposanHas 6ymara, kapaHgauw. 35 x 50 | The Alps. Mountains and Houses. 2012. Pencil on tinted paper. 35 x50 cm
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Mporynka B Anbnuitckoi gepesHe. CyMepku. 2012. KaptoH, cMewaHHas TexHuka. 70x100 | Walk in the Alpine Village. Dusk. 2012. Mixed media on cardboard

....bECCIMOPHO - MEPCMNEKTUBA.
KANEHOAPbL. BEPHEWN,

N3 BOCMANMBLUMXCS FOPTAHEN
TYHHEJIb B MCUX0JIOTMYECKYO JAJIb
WITHOUT DOUBT - A PERSPECTIVE.

A CALENDAR. OR RATHER,

FROM INFLAMED THROATS

ATUNNEL INTO PSYCHOLOGICAL DEPTHS

nocne BPOLACKUI
JOSEPH BRODSKY

MMeHHO BeCcKOHeUHbIN «TyHHeNb BU3MOHepPCKMX 06pa3oB»
XyHpepTBaccepa nornoTu Bce BHMMaHue AnekcaHgpa [lpa-
rosoro B BeHe. Ero nonotHa - Homage ogHOMY 13 CambIX
KpeaTVBHbIX aBCTPUMCKUX >KMBOMMUCLIEB M apXWUTeKTOpOB
XX Beka. [lparoBom «3aLenunn rnasom» apKyro nanuTpy BeH-
CKOro uyfaka-caHTasepa, W Hanmcan KapTWHbI-MO3auKW,
COCTaB/IEHHbIE 13 OCHOBHbIX CEMAHTUUECKMX» 3N1EMEHTOB
XyHpaepTBaccepa, Norpy3Lumch B NCUXONOrMYECKYHO Aasb ero
3aBUXPEHMNI, cnvpaneit 1 6eCcKOHeYHbIX IMHWIA, CTaBLUMX

O[JHOW N3 Xy[0XXeCTBEHHbIX SMOn1em ABCTpUN.

It was indeed Hundertwasser’s endless “tunnel of visionary
images” that completely absorbed Alexander Dragovoy’s
attention while in Vienna. His paintings pay homage to one
of the most creative Austrian artists and architects of the
20th century. The vibrant palette of this eccentric dreamer
from Vienna caught Dragovoy’s eye, and he created his
mosaic-like paintings, made up from the basic “semantic”
elements of Hundertwasser’s art, by submerging himself in
the “psychological depths” of Hundertwasser’s twists, spirals

and endless lines, which have become a symbol of Austria’s art.
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CBETJIAHA JTAHLLAKOBA
SVETLANA LANSHAKOVA

O®POPTbI/ETCHINGS

BeHa. Mariahilfigestrsasse. O¢opt | Vienna. Mariahilfigestrsasse. Etching

0, YHEPHOMNTWMUEIO CTEHBEA CeeTnaHa JlaHLakoBa Npepaaraet CBOM — NOCTMOAEPHNCT-
BbICOKWI IJ1IAC, BbICOKMIA POK! CKWI - B3rnsag Ha BeHy. Moxanyi, oueHb HEMHOrMM y[anoch
......................................................... yBUAETb aBCTPUIACKYHO CTONULY MOA OCTPbIM YI/IOM OCTPO-
M A 3ACTbIJT, KAMHEW HEMEE... ro 3peHus XyLoXXHuKa 060CTpstoLLero okpyrmble thopmbl
OH STEINWAY, LIKE A BLACK BIRD, BeHCKoro 6apokko. 113 ofHOM apxuTekTypHOU feTanu JlaH-
YOUR LOFTY VOICE, YOUR LOFTY FATE! LlaKoBa TBOPUT CKynbnTypy. W3 npuxoxeir - cdunocod-
....................................................... ckyto nputuy. I3 AnbbeptuHannsy — « 6enontuuero CreiiH-
| FROZE WORDLESS LIKE THE ROCKY EARTH ... Best»... Ee ohopTbl «kamHel Hemee», HO [bILLAT CTPACTHOM
NpOCTOTOM...

BEOPUC KYLUHEP

BORIS KUSHNER L .
Svetlana Lanshakova offers us her own, post-modernistic view

of Vienna. There are, perhaps, very few people who have been
able to see the Austrian capital at such sharp an angle, through
the sharp eyes of an artist, whose vision gives an edge to the
curvy shapes of the Viennese Baroque. Lanshakova carves
a sculpture out of a single architectural detail. She turns a
hallway into a philosophical parable, Albertinaplatz - into a
“Steinway, like a white bird”... Her etchings are “wordless like

the rocky earth”, but they breathe with a passionate ease...
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fanepes ACTW 6bina opraHv3oBaHa B 1991 rofy v 3a npoluep-
e bonee uem ABagLaTh €T CTaNa U3BECTHA XYAOXKHMKAM,
3pUTENSAM, KONNEKLMOHEPAM, KPUTUKAM M SKyPHANMUCTaMm.
fanepes ACTW - a10 6onee 200 BbicTaBok! fanepes ACTU
— 3TO 120 XYAO0XHWKOB: XXMBOMUCLIEB, rpanKOB, MacTepPOB
[AEeKOpaTMBHO-MPUKIAAHOMO NCKYCCTBA.

ranepess ACTW - 310 6onee 100 nyb6nmKaLmit, 3To 50 anbb0o-

MOB, KaTasioroB 1 aBTOPCKMX kaneHpapen!

Bce 11 rogbl ranepes ACTW ocyLuecTBNsS€T CepMIo 3KCMO-
31ymin “In Memoriam”, NOCBALLEHHbIX MaMATK TakKMX MacTe-
posB, Kak VMcam 3entmaHn, Anekcen LUTteimaH, Bopuc PoauH,
AnekcaHap Opnos, leHpueTTa bopposa, Masen Hukndo-
poB, Makc Xaasze. B 2006 rogy B pamkax Xl decTtvBans
6b1/10 BNepBble NpefCcTaBNeHO WUPOKoW nybnvke Hacnegme
MOCKOBCKOTO XyA0XHMKa Makca Xaa3e (1938-1998). BbicTaB-
Ky paboT 3TOro OKOHUMBLLETO CBOW JHW B MOMHON 6e3BecT-
HOCTW BbICOKOK/IACCHOMO CtoppeanncTa Ha3Banm B npecce

OTKpPbITUEM «pyCCKOro [anmy.

lanepes ACTN - ognH 13 opraHn3aTopoB exkerogHoro Mex-
AyHapofHoro ecTrBans NCKyccTB «ApT-Hos16pb». B pa3Hbie
rofbl B hecTvBane yuacTBOBanmM XyAoXHUKM Kpyra ranepen
ACTWN: Anna begwnHa, Jlopa BepxoBckas, EkatepuHa BopoHa,
AnekcaHap Oparosor, AHacTtacma 3apeukas, Bepa Kopuy-
HoBa, Hapexpa Kynbuumukas, Jlto6osb JlecoxmHa, Onbra
JNlncenkoBa, VipuHa Mawmukas, Oner CadpoHos, dayapa

Comos, Mapusa Cysoposa, Mapraputa CtopuHa.

Apm-0dupekmop 2anepeu ACTV Hamanna BolickyHckasi
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